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dom visited his consciousness.   He was enamoured
of the playhouse ;   to review a performance, good
or ill, was an adventure into which he plunged with
such engrossment as completely to forget himself.
But certain distinctive and curious features peer out
from these objective essays.   We become aware of
a  consummate   faculty  of attention ;    M.   Blum
listened at the theatre as if he had an ear in every
pore.    To that sense we are obliged for the meti-
culous, minute analyses which endow his four books
with authority as a compend of the French stage
from April, 1904, to June, 1911.   His memory was
instant and formidable.   The translators of Candida
were rebuked for rendering back into French not
quite the original text of a maxim borrowed by
Shaw from La Rochefoucauld.   The latter wrote :
II y a de bons manages ;  il rfy a pas de delicieux.   The
reviewer's   prompt  and  lettered  ear  caught  the
blunder of M. and Mile Hamon in retranslating
the epigram thus :  II y a des manages de convenance ;
il rfy a pas de dSlicieux.*    There is also a pervading
spirit of candour.   Judgment is seldom delivered
without its train of reasons.    When a production
is most disliked, special care is observed in hunting
down points entitled to compliment.    No datum
at the reviewer's command is withheld from the
reader,   who  is   thus   furnished   with   equivalent
grounds for dissent.   The forms of play construction
interest M. Blum but slightly;   and mise en sdne^
though luxurious, rarely attaches his eye.    Now
and   then  he  brings   himself to  discuss   a  stage
1 Au ThSdtre> second series (p. 135)*